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BizarreBeyondBelief: As 
both a visual artist and a 
photographer, How do you 
feel each artistic expression 
feeds each other? 


Hart Goetze: I certainly feel 
that both my photography 
and painting influence each 
other on differents levels. My 
photography is most often be 
where I pull my subject 
material from and thus is 
slightly changing what & how 
i shoot, not to say that I only 
shoot with a specific idea in 
mind, the majority of the 
images | use are ones taken in 
the spur ofthe moment. The 
best approach isto ALWAYS 


keep your camera by your side. 


On the painting side of things, 
Itake a lot of the elements 
which are native to 


photographic imagery 
such as high contrast, 
colour distortion and 
extreme depth of field, 
and seek to make them a 
part of the image 
produced through me. I 
find the benefit of having 
a moment/subject 
isolated truly beneficial. 


BBB: As someone who 
has extensive 
knowledge of the 
underground and 
neglected 
neighbourhoods of the 
cities you lived in, do 
you believe that the 
urban environment 
plays the largest role in 
your work? 


HG: Absolutely. I'ma 


product of my 
environment and whati 
produce is a product of me. 
Not to say that only my 
city is the source of all my 
inspiration, but rather it 
would seem that urban 
areas are an environment 
I can relate to, having been 
born and raised in one, 
and traveled to many. 

The amount which 
happens around the clock 
is astonishing. The 
amount of human beings 
crammed into one area, so 
many spaces which we're 
aware of in our city's 
streets, yet at the same 
time seemingly infinite s 
paces and perspectives to 
be observed which go 
almost untouched or 
unnoticed for decades. 


It astounds me me how little, 
it would seem, people choose 


to ignore what's around them. 


The devil's in the details. 


BBB: Because there's so 
much different subject 
matter in your work, how 
would you describe your 
thought process in your 
work before going out 
shooting? 


HG: Generally, I just try to 
bringmy camera with me 
everywhere. If see 
something that captures 
my attention I'll shoot it. 
Although a lot ofother 
pressing responsibilities 
manage to get in the way 
ofjust shooting all the 
time and constantly 
exploring. So, often I will 
have to go out with a 
motive behindwhat I'm 
attempting to 


capture, in which case I'd 
have to say its somewhat 
systematic, seeking out 
what Ineed fora project 
and hopefully finding it 
with adequate lighting 
conditions etc. I'm 
explorative by nature 
though, so I'd have to say 
that the majority of my 
favourite shots have just 
sort of presented 
themselves to me in the 
field 


BBB: With the rise of DSLRs, 
iPhones and the obvious 
use of Photoshop, how do 
you believe these 
technologies have affected 
photography? 


HG: Accessibility. With all of 


these technological innovations 


in photography, it's becoming 


increasingly easier for 
people to take photos and 
to manipulate them with 
greater control and 
without working images 
by hand in a darkroom. 
Its also so much easier to 
manipulate first hand 
what you're shooting with 
a DSLR than with film. 


Personally | like both, but I 
find film so much more 
exciting and rewarding 
when you achieve what 
you want. Developing 
negatives and seeing the 
end result can be 
rewarding and frustrating, 
which is necessary for 
appreciating the skill 


involved in using a camera to 
it's fullest. Anybody can getan 
immensely expensive DSLR 
and shoot without 
understanding how to 
manipulate the camera and 
probably get some interesting 
shots, but not understand 
why or how. That really takes 
away from any artistic input, 
outside ofcomposition, which 
is involved in photography 


BBB: Because 
photography isthe 
quickest, easiest and 
most efficient way of 
capturing a subject, do 
you think believe that 
this has affected your 
approach to portraiture 
painting? 


HG: It's hard to say... | 
would have to say that 


photography has without 
a doubt influenced my 
approach to painting and 
drawing in general, 
because of it's abundance 
in the modern world in 
which we live. Everywhere 
I go in cities, or even in my 
own home for that matter 
I'm bombarded with a 
high level of imagery 
because of the 
over-saturation of 
advertisements and 
television, it's 
inescapable... In terms of 
how approach my art on 
a conceptual level, as 
much asa large part of it 
comes from my 
imagination and aesthetic 
tendencies, the back log of 
imagery stored in my brain 
certainly influence how | 
see my works coming to 
fruition... Technically, | 
suppose it influences me, 
because I will use 
photographs of things 
that are not inmy 
immediate surroundings, 
as subject matter, but I 
don't think it really 
integrates itself into my 
work in a superficial sense, 
because | don't use collage 
in any of my work ina 
tangible sense. | still hold 
personal expression in the 
creation of an image in a 
higher regard, than merely 
copying verbatim what a 
still image dictates. It 
needs to have some life 
breathed into. 


BBB: When attaining some your quest as an artist? I feel like it's more of an 


of your more urban Is it your preferred obsessive hobby at this 
explorative work, have you medium or just an point, because I'm not 
encountered any serious obsessive hobby? pursuing any commercial 
dangers while shooting? 


HG: Definitely. Scaling 
buildings, being in places 
deemed unsafe or where 
people don't want you to be 
in the first place can bring 
an element of danger with 
it. Often you're dealing with = 
a large quantity of variables 
to obtain the shots you 
want, whether it's the 
authorities, crazy people, 
geographic and 
environmental hazards, 
junkies, people wanting to 
relieve you of your 
equipment or unsavory 
weather, the list goes on. 
But that's part of the 
adventure. Being a 
hundred feet in the air on 

a single track train bridge, 
or a dilapidated roof top, 
with no railings or ropes, 
for example, requires that 
you REALLY pay attention 
to what you're doing, on 
top of trying to manipulate 
your equipment. Even just 
being out in the middle of 
the night in the heart of 
winter can be enough ofa 
bitch in and of itself, 
without worrying about if 
anyone saw you hop that 
fence or creep up that fire 
escape. 


BBB: Where will 
photography take you on 


work with it. It's alsoatool reference in my studio works. who knows what the 


which enables me to gather I feel like it will continue to future holds? But no 
a large quantity of have an influence in my matter what it's still 
information, as I more or works, whether directly or something which lenjoy 
less see it, which I can indirectly I can't rightly say, using as reference for my 


work in the meantime. 


http://www.flickr.com/photos/dasnuffinkinc 


PARDON LE DOPENESS 


BBB: In the creation of 
Pardon Le Dopeness did you 
find that your past interests 
contributed to you having 
an upper hand in your 
avocation? 


PLD: Getting hunted down by 
the popo, mild drug use, and 
sex with strange women 
contribute to every artist's 
creative edge. The two go 
hand in hand like leopard 
print and girls who leave 
scratch marks. 


BBB: How has your 
upbringing helped or 
hindered the construction 
of Pardon Le Dopeness? 


PLD: See above. 


BBB: Would you say your 
company began as a mild 
interest and then 
exploded into a full time 
occupation, or did you 
believe whole-heartedly 
from the beginning this 

is what you were 
destined actualize? 


PLD: Whoever said it is not 
the destination that matters 
more, but the journey was 
full of shit, and probably a 
virgin. We set out to bring 
this city the very best we 
could from day one, and 


nothing less. We do it for our 
cult believers, achievers, and 
fiend pervert mouth 
breathers. 


BBB: One would be inclined 
to say the difficulties of 
creating a company are 
extensive, did you hold 
reservations before forming 
Pardon Le Dopeness? 


PLD: It was not the company 
that we chose,it was the 
company that chose us. Like 
a succubus coming to steal 
your life force while sleeping, 
it'll only be as unpleasant as 
you want it to be. In short, 
this industry is not for the 
soft, make your succubus 
squirt and bathe in the juice 
or accept your position in 
the underground forever. 


BBB: When first becoming 
involved in the fashion 
industry, did you enter it 
under the impression that 
it would be difficult and 
corrupt like that of the 
criticisms of the music or 
entertainment industries? 


PLD: We don't really have 
much of acomment on that 
considering we are currently 
too busy soaking ourselves 
in the juices of our succubus. 


BBB: In an industry 
polluted with gimmicks 


and cliches, how does 
Pardon Le Dopeness 
maintain its style to be 
fresh and cutting edge? 


stimulate our audience. 
The most important part 
ofour job is to ensure we 
keep them satisfied and 
continually coming. 


Throughout your 
entrepreneurship was 
there any aspects of 
the creative or 
managerial process 
that you would have 
done differently? 


The words regret and 
mistake do not exist in the 
PLD vocabulary. 
Imperfections are at the core 
of what makes true art 


unique. 


Would you say that the 
urbanlandscape of the 
cosmopolitan city in 
which you live has 
aided in your 
endeavours? 


Toronto has a thriving 
graffiti scene, superb 
dankage, beer in teapots 


www.pardonledopeness.com 


sexy rainbow 

coloured girls, and 
Kensington 

market. We're like a box of 
crayons, we got everything 


you need here. 


BBB: Do you feel as if 
Pardon Le Dopeness 
can ever plateau or 
are the options and 
possibilities 
endless? 


PLD: Like Freddy Krueger, 
the more of you that 
believe in us, the stronger 
we become. Believe in 
our movement, and let 
us 

strip you naked in your 
dreams. We promise 
you'll like it. 


KEE 


BizarreBeyondBelief: When did BBB: Do you use a swedish 

you realize graffiti, instead of made penis enlarger, 

porn, was your choice pursuit? another brand or are you 
"au-naturelle"? 

LUSH: Let's just say I'm going to be 

living in L.A in 2012 and shit is LUSH: I'm quite happy with 

gonna get weird. what I was provided with. 


BBB: How many pounds of shit because you know i got size 

weaponry do you carry on on my side because i eat food not 

you at all times? fucking smack and Id cave your 
fucking face in. Skinny smacky 

LUSH: | got two weapons lefty pieces of shit, die slow. 

and fuckin’ righty. Knives etc. 


are for pussy maggots, BBB: After "Pimp My Piece”; 
you know who you are out there how many offers did you get 
you fucking dirty junkies to do just that? 
Come at me with stabby . 

LUSH: Zero. 


BBB: These women you have LUSH: I dont pay, never will. 
in your pieces, are they on a 

payment plan or are 

they just happy to be around 

LUSH? 


BBB: Historical or 
contemporary, Art or anything, 
if you could box any three 
people, who would it be? 


LUSH: Like put them in a box? 
A cardboard box? Then throw in 
a dumpster with 


all the other garbage? Dface 
for starters | hate mentioning 
these guys names its just gives 
them some more fame they 
dont deserve. | hate anything 
by Above and cant fucking 
stand anyone who calls 
themselves a street artist. 


BBB: Ifyou could only paint BBB: What's Lush's diet? 

one body-part for the rest of 

your career, which LUSH: I suggest big sausage pizza 
one and why? for all you hos. Google it. 


LUSH: I'm more of an ass man. 


BBB: Redheads, Blondes or Pussy tight like a vice grip and 


Brunettes? asshole is overrated who wants 
nasty fecal matter shit up their 

LUSH: Whoever will lick my urethra. 

asshole without complaining. 

Oh and do my laundry. BBB: What will the state of 
graffiti be like when you've 

BBB: Pink, Stink or Mouth? got a dozen illegitimate 
children? 


LUSH: Head game has to be top 
notch, if you are all squirrelly 
and shit get outta here. 


LUSH: I hope all these street art skateboarding shit, graffiti 
people die from aids. Who fucken snacks instead of rapsnacks 
knows by that time graffiti will be you know like Can2 Cajun 
even more on some pro Pepper crisps and shit. 


KKK 


http://www.flickr.com/photos/mercyfulfate 


BizarreBeyondBelief: When 
Azores first formed, what 
were some of the processes 
and factors that make the 
band finally form? 


Azores: We all basically knew 
one another from the area 
and had collaborated in 
different ways. Me and Nuno 
did an acoustic, keys and 
drum machine thing and 
Jordan and! did a little ep of 
beats and lyrics called Girls 
Like You. | got back to Toronto 
afterbeing in London and 
Montreal and we just decided 
to try a band. Make simple 
songs and have fun. We got 
together in the basement of 
Jordan's aunt's place on Triller, 
in about a 6 by 6 space we 
banged out like 5 tracks in 2 


hours and then started 
thinking about band 
names. 


BBB: Your songs often 
speak of your childhood 
and/or upbringing, how 
have these factors play 
a role in your creative 
evolution? 


AZ: like nostalgia. The 
grass is always greener 5 
years later. | don't have a 
steady job now and am 
always broke and up and 
down day today but in 5 
years I'll probably envy the 
freedom that bores me 
now. But the childhood 
thing in my lyrics is that 
relation to adolescence. 

| like referring to the area I 


grew up in. Ifyou know 
where I grew up you know 
exactly which images I'm 
using when I sing about 
roofs of public schools 
and united church 
basements, but everyone 
has a school and church in 
their area so it's all 
relatable I guess. 


BBB: If Azores were to 
classify themselves in a 
musical genre, what 
would it be and how did 
it get there? 


AZ: I guess we're 
alternative rock? I'd say 
that because we don't 
really shy away from 90's 
sounds and growing up in 
the nineties lalways said I 


liked alternative. If Iwas 12 
years old and listeningto us 
Id call us alternative. Maybe 
that relates to the adolescent 
thing to. I hear how I felt back 
then. 


BBB: As Canadian musicians, 
do you believe itisa 
possibility to stay here to 
achieve your ultimate goals? 


AZ :lt depends what your 
ultimate goals are. The goals I 
think we have in mind right 
now? Yes. But then if you reach 
those goals, your goals 
change. The ultimate of 
course being to get in a fight 
at the Brit Awards. 


BBB: How do you believe the 
music industry fairs in 
comparison to that of say, 
fashion or television? 


AZ: You probably have to have 
some talent, know the right 
people and work extremely 
hard to succeed in all of them. 
Or, of course, pay someone. 
There's a lot of that in music. 
You put up a G or whatever 
and some company will get 
you in NOW and Exclaim and 
in some blogs. You pay them 
another G the next month 
and your name starts to grow. 
I get sour about it sometimes 
but really | think we could be 
bigger on our own accord, 
without paying anyone, if we 
weren't so lazy. It starts to 
suck when the only way you 
feel like you might get noticed 


is imagining going to 
some sceney show at the 
Horseshoe and punching 
alead singer. 


BBB: For so long, we 
have seen pop-music 
run ramped, how 
difficult do you believe 
it is to maintain 
integrity and achieve 
success. 


AZ: There's nothing wrong 
with making accessible 
music as long as it's 
honest and makes you 
feel something. Taylor 
Swift gives my heart 
pangsmore than most 
buzz bands. 


BBB: Where, when or 
how do you feel the 
group record's their 
songs in the most 
effective manner? 


AZ: We record the most 


effectively when we're 
really prepared and have 
the songs down to a T. 
For me that's when | can 
close my eyes, visualize 
and hear us play a whole 
set in real time. Then we 
get 48 beers and hit the 
red button. | should 
mention that Nuno is 
consummate pro when it 
comes to this stuff. Jordan 
and! go in the room and 
rawk out, then he lays his 
bass lines down later. 
Then we do vocals and 
other overdubs. 


BBB: David (the lead 
singer), you have had a 
fairly extensive stint as 
a solo-artist, how would 
you say the group 
dynamic has 
transformed your 
creation strategies? 


Musically it's easier but 
lyrically it's a different 


pressure and different 
approach. With solo stuff l got 
caught up in making a 
character of myself. Now 
there's more freedom to write 
with whatever comes to mind. 
Basically linking images to 
images to create some kind 
of overall mood. The pressure 
is that these other guys are 
counting on me to write 
something good that also 
compliments the feel of the 
song represents what Azores 
is about. 


BBB: How do you feel 
the energy of 
performing live versus 
studio sessions 
differentiates? 


AZ: People tell us, at least 
with our first ep, that it 
didn't really carry over the 
energy of the live show. So 
I guess we need to work on 
that. I think the next two 
recordings we've got 
coming out might doa 
better job. 


XXX 


BBB: What compels, and 
will, compel Azores to 
move forward and 
continue its pursuit of 
success in the 
undoubtedly difficult 
music industry? 


AZ: Convincing ourselves 
that we're better than a lot 
of the shit that's out and 
that one ofthese days 
we'll get lucky. 


http://www.myspace.com/azoresband 


WARREN HAA3 


BizarreBeyondBeleif: As 
someone who took 

a number of fine art 
courses, do you think that 
photography now relies 
more on its manifestos 
and write ups, as opposed 
to actual content? 


WarrenHaas: Sometimes Ido 
feel that 

some photographers put 
more effort into writing a 
description or artist's 
statement"than they do their 
actual photos. I've seen 
photos in galleries where I'm 
just baffled why they're up 
there, then | see there's a long 
conceptual write-up about 


what the project is "about." 

| believe I should be able to tell 
what your photos are about 
from looking at them. In all 
the artistic photography 
classes | took, we were always 
pressured to be able to justify 
our photos. | just wanted to 
take photos. | definitely think 
the focus should be on your 
photos and not how to 
describe them. 


BBB: Do you believe that 
because of these institutions 
implementing their 

beliefs on their students, 
would you say that this 
transfers into the 
photography community? 


WH: It's hard to say. If 
students are leaving school 
thinking that's the only way 
they can succeed as an 
artistic photographer then 
yeah, probably. Butl 
wouldn't say I'm really a 
member of any photography 
community. And that could 
partly be because I'm not 
comfortable writing about 
my work. I'll do it ifl have to 
fora submission, but it 
always sounds stupid and I 
feel stupid doing it. 


How do you find your 
muses affect your actual 
process in photography, 
such as portraiture versus 
landscape? 


With portraits, the subject 
can really make or break a 
photo. | guess it's supposed 
to be my job to try to make 
them comfortable and relax, 
and | try to do that, but I find 
some people are just better 
at sitting for photos than 
others. A lot of people are 
uncomfortable with having 
their photo taken, and you 
can't always do something 
about that. But that also 
doesn't mean you're going to 
get bad photos. The morea 
subject is willing to try stuff, 
the more | photos I'llend up 
taking. If a subject is 
reluctant, I might spend too 
much time trying to capture 
that one second where 
they're not. With every other 
kind of photography, | find 


I'm always just looking 
around. There'll just be 
someone or something that 
catches my eye and I'll want 
to take a picture of them or it. 
I definitely take a lot more 
time to frame up what I think 
is right, whereas with 
portraits I'll just click away. I 
feel more in control as a 
photographer outside of a 
studio, which doesn't seem 
to make any 

sense. 


BBB: Due to development 
in thechnologies in the 
social media era, with 
things like iPhones, 
Instagrams and Tumblr, 
do think the integrity in 
photography has been 
lost? 


WH: I don't know. "Integrity" 
isa weird word. Before all of 
this stuff it's not like 
photography was a sacred 
artistic medium. You still had 
lots of people out there 
making a living shooting 
weddings and lame family 
portraits. | do think a lot more 
people like to call themselves 
photographers these days. I 
don't think you need to make 
a living at it to call yourself 
one, but you should definitely 
understand the photographic 
process, even if you've only 
ever used a digital SLR. 
Instagram is neat because it 
provides instant gratification 
in the same way Polaroid used 
to, but it does not make you a 


photographer. There's no 
focusing, there's very little 
angling or framing, people 
just throw their phone up in 
the direction of a sunset or 


cameras were barely around, 
and | used to love the wait for 
photos. It's still exciting for 
me to go through a roll of 
film to see what worked and 


their cat, throw on a vignette what didn't. But beyond 
and somewashed out colours that, | felt you also learneda 
and call it a day. I think it'sa lot that way. With digital,you 


shame that people are 
missing out on one of the 


just delete what you don't 


like. You don't have to stop to 


biggest joys of photography, analyze what you could've 


which is the learning 
process. Learning how to 
take good photos. | learned 


done differently. I'm sure 
people still do, but it's too 
bad it's no longer an 


ona film camera, and that's essential part of the process. 


simply because digital 


Idon't really consider 
Instagram to be 
"photography; so it doesn't 
really bother me. In the same 
way that someone who writes 
Twitter posts all day isn't a 
writer, someone who posts 
lots of photos to Instagram 
isn't a photographer. 


BBB: Also, because of social 
media, do you find that it 
has become more difficult 
to actually gainrecognition 
and breakthrough into 
photography as an 
employment? 


WH: I don't know, probably 
not. It's always been 
extremely hard to make a 
name for yourself as 

a photographer and turn it 
into a living. That's part ofthe 


reason I have a 9-5 job. | 
think social media probably 
makes 

a little easier to get your 
name out there if you work 
ithard enough, butl don't 
know if that's going to lead 
to work. There are a lotof 
photographers out there 
letting their photos be 

used for free because they 
think it'll help them get paid 
work. It won't. | know some 
photographers have used 
Flickr to meet like minded 
people and build networks 
of contacts, and I think 
Tumblr is a great place to 
share work. Not sure how 
much this helps or hinders 
you. Maybe if | actually made 
a living as a photographer! 
would be able to give a better 
answer. 


BBB: Do you believe that 
with the technologies in 
actual equipment, like 
digital versus analog, 
would you say that the 
focus on the actual 
knowledge of cameras 
and their functions has 
been neglected? 


WH: Definitely, yeah. 
Digital cameras are so 
incredible these days, you 
barely have to do anything 
to get a properly exposed 
photo. That said, a properly 
exposed photo obviously 
does not make it a good 
one. It's too bad you don't 
have to spend a lot of time 
with your camera and 
learn what every setting 
does. And you really should, 
because digital cameras can 


do so much. Whenever | get a 
new camera, I sit down with it 
and the manual for a couple 
hours to try to figure 
everything out. Then I try to 
use it a bunch and try all the 
different settings out. It's fun. 
It's not so much people are 
neglecting their cameras, they 
just don't need to know 
anything anymore. But I'm 
sure a lot of people never 
knew how to work their film 
cameras either. 


BBB: And because ofthese 
techno-evolutions, even in 
your time as a 
photographer has this 
made you conform to a 
different style of work and 
processthan you began 
with? 


WH: Yeah, I'd say so. When I 
first started, my process 
consisted of just pressing the 
shutter button. But as I started 
to learn the intricacies of 
shooting film, working with a 
light meter, strobes, and that 
sort of stuff, I really felt like I 
was in a zone. When I got a 
digital SLR, I didn't feel that 
way anymore. | know | could 
play around with the photos 
in Photoshop later if they 


weren't quite right. I'm 
much more careful when 
shooting with film, because 
I want to make sure it 
doesn't take a whole roll to 
get one shot. With digital, I 
just click away. The 
experience feels pretty 
different to me, even 
though I try not to look 


at the display on the back 
for as long as possible. I'm 
not sure I've changed my 
style of work, but I do 
definitely need to learn how 
to use Photoshop better. | 
would like to figure out 
how some photographers 
achieve that film-like look 
with their digital photos. It 
doesn't mean I'll stop 
shooting with film. It's just 
that, like any part of 
photography, I want tol 
earn as much as possible. 


XXX 


warrenhaas.tumblr.com 
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BizarreBeyondBelief: When 
this company was formed, 
were you alwaysthis 
heart-and-soul dedicated to 
Outclass and did you believe 
that the company would be a 
viable future option? 


Outclass: It started as a hobby 
and I saw some potential so I 
kept pushing forward.lt got to 
the point where there wasno 
turning back so I just accepted 
the responsibility and started 
taking it very seriously. I never 
thought it would have been an 
option for my future to be a 
clothing designer, but now I see 
no other option. I have to make 
clothes. 


L 


BBB: With all of the reception 
and acclaim that you have 
received. Was this expected, or 
did it seem to take your life, 
company and personal 
endeavours by storm? 


OC: I was definitely surprised with 
the amount of coverage and 
recognition. The more coverage I 
get the closer it gets me to my 
goals, so every email, interview or 
customer purchase still means a 
lot to me. It all just encourages me 


to take this more seriously. The 
fact that people trust in my 
product enough to cover it in 
their publication or buy it for 
themselves just makes 
me want to continue to 
work hard and not 
disappoint. 


BBB: We all know when 
growing up, trends and 
fads play an important roll 
in shaping our future. 


Throughout your 

adolescent years did you 

believe that fashion 

entrepreneurship would be Inever 

your avocation? thought of being an entrepreneur 


though, the thought 
OC: I always loved clothesasa never crossed my mind. 


kid, but I was a thrifty kind of kid. 

I didnt wear what most did, | BBB: In a society loaded with 

always tried to be original with fashion and social networking 

the clothes | wore and stayed sites, blogs and magazines, 

away from the norm. what is the "Je-ne-sais-quoi" 
that Outclass holds unlike any 
other companies on the 
market? 


OC: I would say that it is the 
connection to reality that 

Outclass has above larger 

fashion houses. I am stillconnected 
to the streets, and what people 


Jeans. Jeans have stretched all 
economic and social boundaries 
a million times over. They can 
now be worn on the ranch or in 
the office, they can be 30 dollars 
or 300 dollars. They truly are the 
most powerful piece of clothing. 


BBB: Furthermore, being that 
you are a Canadian 
company, is it a difficult 
task to crack into the 
international market? 


are wearing day to day. | take a 
lot of inspiration from the world 
around me and bring it into 

my clothes. I try to make what I 
see missing on the shelves, and 
try to create visuals that are 
authentic and represent a true 
urban Canadian style. 


BBB: Being a Canadian 
company and more specifically, 
Toronto, one of the largest 
multicultural cities in the 

world. Do you believe there are 
any articles of clothing that 
could maintain their 
significance no matter what the 
cultural context? 


r 


OC: Most definitely. Canada is a 
very tough market to break out 
of. You just have to take your 
time and stay true to the 
clothes you are making. Don't 
change your vision and make 
quality garments and 

eventually people with catch on. 


BBB: In a world ever-changing 
and rapidly evolving, do you 
believe that there are any 
trends or aspects of fashion 
that can maintain its 
timelessness? 


BBB: How does the northern 
OC: Authenticity is timeless. climate and the urban context 


You can't buy it, you can't play a factor in the creation of 
manufacture it, you can only your garments? 
be it. 

OC: My clothes are highly 


influenced by the urban Canadian 
environment. They are made to be 
durable, stylish, sophisticated 
with a rugged touch. They 
represent the young 
Canadian professional 
seeking clothing that 
can be worn in various 
environments. 


XXX 


www.outclass.ca 
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The first time i went out and tried to 
do a "piece" i was pretty young and went 
behind some icerink, did a big "E; heard a 
sound and ran home haha. First time i went 


out "bombing" haha was with my dumbass 
high-school friends and we were putting up 
our crews name, "WTB". Holy shit..l like to 
think iv'e grown as a writer since then. 


The most fucked-up thing | saw while 
out painting was we once found a cat in a 
bag, that was gross. What else? I remember 
once we were painting an abandonned 
warehouse and we found an old desk that a 
hobo called home, I nosily went through the 
drawers and we found tons ofunopened sour 
cream, I guess for eating? 
Theres a lot of things that I've seen that a non 
writer would have never seen and ikind of 
like it that way. 


The funniest thing that ever happened 
to me while painting was...Well, where do I 
start? its always good times, I've had friends 


take shits halfway through their sketches 
and use their sock as "toilet paper’, I've 
seen a racoon attack a friend as he was 
trying to feed it some nutrigrain bar. 


The scariest thing I've witnessed 
while painting was... Well, this is actually 
pretty boring but it's gotta be either cops 
or other law officials coming at me, yo. 
Thats always scary, | actually also got 
into a rotwieler chase one time, that 
sucked balls and ilbroke my camera. 


The stupidest thing I've done while 
out was painted the middle scaffolding 
spot at under pressure 2011.Just joking, 
kinda. I've done a lot of dumb shit, maybe 
painting a spot while the buffers just 
finished buffing it and were buffing the 
opposite side of the bridge, that was 
pretty stupid, but we payed for it. Maybe 
making a bridge out of sticks to get 
across a river and using 2 other sticks 
like skipoles for balance, that probably 


wasnt very smart either. The last thing I'll ever do again while 
painting woudl have to be paint 
The strangest experience | had while something that i dont feel like painting, 


painting, was, hmm, sohoe and i had just ora style i dont feel like rocking. | feel 
finished a spot and we were leaving down like when you paint things that you 
the path on our bikes when we saw a figure aren't into painting not only will you 
in the distance, it must have been 3 in the not have fun but often times you wont 
morning at this point, anyways as we got like the outcome/final product, 


closer we realized it was a totally naked man, _ know'm sayn know'm sayyyynnnn? 
walking by in self down the path we 
acknowledged each other and continued on. 


KEK 


http://www.flickr.com/photos/mistamo/ 
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BizarreBeyondBelief: How 
would you say your artistic 
processes and practice 

has developed throughout 
the years? 


Aaron Li-Hill : I'd say that my 
process and practice have 
gone through many stages. 
In the beginning | was 
strongly affected by my 
graffiti adventures. I was 
slowly being pulled into 
image making and would 
just create work based on 
what I thought was cool. P 
retty early on, a family friend 
heard I was interested in art 
and gave me a piece of 
advice. "You gotta know the 
rules before you break them, 
"look at Picasso, he was only 
taken seriously because he 
knew how to paint well, 


before he started to break 
the conventions": This had a 
pretty profound affect on me 
and | would say most of my 
early work can be put ina 
stage of skill refinement. I 
took one year at art school 
then spent 2 years travelling 
the world learning 
draftsmanship skills. After 
thatl would say | learned" 
generally" how to paint and 
draw. Then came my art 
school years. This is where | 
would say my analytical side 
kicked in and ideas where 
my main focus. | find it ironic 
that out of school is where I 
learned the skill side of art 
and in school were where 
ideas were the focus. Now! 
am somewhere in the 
middle, | still find ideas and 
meaning in my artis very 


important but so are the 
aesthetics.l think that a 
piece should visually draw a 
viewer in but still have some 
substanceand ideas to 
convey. | wrote a short 
saying for an australian 
magazine profile recently " 
don't think just paint....wait 
let me think about that. "I 
think this reflects my current 
process. 


BBB: As an art school 
graduate, do you feel as if 
this step was necessary in 
the development of your 
career? 


ALH: Yes I think it was 
necessary for me. It exposed 
me to a lot ofideas and 
writings that I don't think I 
would of found on my own. 


Its possible I could of 
exposed myself to such things 
but | find personally it's easy 
to be lazy and set in ones 
ways. School can force you 
out of your routine. But art 
school is a double edged 
sword, it can really help you in 
exposing you to ideas, but it 
can also dilute the original 
perspective and drive that one 
already has. That for me, was 
one of the hard things about 
going to school. Being very 
aware of where ideas were 
coming from and trying to 
stay true to ones own creative 
force. As far as being 
necessary in my career, who 
knows. It seems that 


more and more the masters 
is the new bachelors degree, 
and for an artist to be 
"credible" they need the 
credentials. But good 

work is good work. I think if 
something is important and 
strong, it will still make it 
through. 


BBB; Would you say that 
that art institutions have 
acertain 
Modus-Operandi that 
they enforce on their 
students? 


ALH: | think if there was one 
thing art institutions are 
trying to enforce, it's this 


whole thing about critical, 
analytical art being the 
highest form of art making. 
Ifyou can talk about your 
work in an intellectual 
context then it elevates it to 
another level. Which in 
someways I agree with, but I 
think that art work is a 
visual thing. The visual 
component should convey 
the meaning,not the writing. 


Ifyou want to write, be a 
writer. Some artists get 
away with having the 
intellectual component in 
the artist statement, not the 
artwork, But thats not 
something | saw widespread 
at my school. | mean people 
might of done it but they 
got chastised for it. I think I 
had a good run of teachers 
that fostered both the work 
and the writing. But thats 
only my experience, not 
everyones. The only thing I'd 
say thats wrong with this 
Modus-Operandi is that it 
enforces the notion of the 
Masters being a necessary 
step in an artists career. 
Which creates a lot of 
segregation and debt. Art 
school is not cheap let alone 
just making art. 


BBB: As an artist who has 
grown up in the 
skateboarding 
community, how large 

of a role do you feel this 
sub-culture has played in 
your work? 


AHUGE role, I'd say 
skateboarding was the first 
art | really fell in-love with. 

| mean | loved to draw before I 
skated but it wasn't the same, 
that was a hobby, nota true 
passion. Skateboarding is an 
art, Imean it deals so much 
with aesthetics,there is no 
final goal like in a sport. You 
look at your environment with 
such a creative eye. How you 
can manipulate the 
environment for fun. | think in 
many ways art is about 
exposing people to truths and 
perspectives. Skateboarding 
would do this through 
re-inventing mundane objects 
such as benches and banks. 
Handrails, | mean c'mon, to 
the average person it's what 
you place your hand on to 
safely descend steps, toa 


skateboarder it's a slew of 
possible slides and grinds 
with hundreds of possible 
outcomes. This is how 
influential skateboarding 
was for me, it changed how 
Isaw the world around me, 
not to mention it was my 


gateway to graffiti. 


BBB: With a strong 
background in graffiti, 

do you think graffiti-art 
credibility dissipates once 
entering into the gallery 
setting? 


ALH: Thats a hard question 
| mean the main argument 
here is that graffiti art loses 
it's potency and ideals when 
it touches the gallery. Since 
itis a subversive act on it's 


own accord, how can it hold 
that politically engaging 
power when it leaves the 
place it was born into? But 
that is an ideal of graffiti 
that | would say has slowly 
been eroded away from the 
culture. Is it really subversive 
anymore? | mean there 

is graffiti everywhere now in 
mainstream culture. In 
Loblaws, in car commercials 
I mean its everywhere. 
Writing on walls still is 
subversive in the simple fact 
that a city, especially 
building owners, don't want 
it there. But it originated out 
ofa needfor a voice. Asa 
way to stand up in a culture 
that was increasingly 
oppressive to 
disenfranchised youth. 

Now who are the graffiti 


artists? They aren't people growing thing, I'd say asthe holds strong ties to the 
without a voice in society, subversive aspect hasbeen culture. Thisishow artist 
they are people who choose eroding the aestheticand like Saber are taken 

that lifestyle. In this current quality aspect of graffitihas seriously within the gallery 
graffiti age I'd say one very been growing. This is the scene. They aren't trying to 


major concern, which has portion of graffiti that I convince the public what 
always been there, is with think still holds credibility they are doing is graffiti 
aesthetics, craftsmanship when entering the gallery within the galleries, but 


and creativity in typography. scene.ltis far removed from showing the beauty and 
These concerns have beena what graffiti is, but it still complexity in it's forms. 


BBB; As an artist who has something that makes a production to this day. If it 
seen most of globe, how do better person and a better wasn't for seeing the world 


you feel traveling has artist. You also meet by travelling | wouldn't 

affected yourworkandthe incredible people along the have as close to as many 

creative process? way. | lived in Australia fora opportunities as I've had. 
year and joined the AWOL 

ALH: Travelling was more crew, which are an BBB: Your work 

important than going to art awesome bunch ofartists. incorporates alot of 

school for me and my work. We all have very different imagery and is a 

It's hard to say exactly how it's approaches and styles but  visual-combustion, is 

affected my work and process, we blend well together. your approach to every 

but it's there. I think it just helps Working in that creation to maximize the 

expose you to who you areas collaborative setting really space you're given, 

a person and exposes youto inspired me and those whether it wall, canvas or 


what the world is. Thatis people stillpush meandmy paper? 


ALH: No not necessarily, in the 
case of awall though, it sort 
of is, for the simple reason 
that negative space is space 
for shitty tags to be left. But 
the visual-combustion work 
your talking about is a certain 
series of works that deal 

with our over-saturated visual 
and information age. Those 
pieces arose from ideas about 
our current 21st century. 
Where because of things like 
the internet, visual 
information and information 
in general, is being conveyed 
simultaneously in mass 
quantities. This series was 
also related to the aesthetics 
of graffiti, where instead of 
using letters, | used images to 
convey similar ties to 
composition and aesthetics 
that are within graffiti "pieces". 
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The overload of images and 
density of the works is 
related to that aesthetic 
found in much of the graffiti 
culture well as the 
over-saturated visual culture 
most of the world is 


submersed in. 


BBB: Do you feel as ifthe 
subject matter speaks 
directly to your existence 
and experience? 


Yes I would say it does. 

I think that is where good 
art comes from. Not to 
say my stuff is good. 

But my reaction to the 
world is where I pull 
much of my ideas from. 
But thats not allmy work, 
sometimes I get paid to 


make things out of 
aesthetics which has less 
meaning, but still tie to my 
original ideals. But the more 
"fine art" stuff I create is tied 
to my experience of the 
world. Sometimes it's just 
trying to convey a feeling. 
Sometimes and idea but 
most of it is based on what 
moves me. 


BBB: What other passions 
would you pursue if it 
wasn't for creating 
fine-art? 


ALH: | was really into 
Biology in school but not so 
much into academics. | 
think if it wasn't for creating 
fine-art I'd probably find 
some other creative outlet. 
It's hard to imagine such 


things since this is the 
passion I've decided to run 
with. Maybe writing, 
working in film. Maybe 
writing a book about a 
biological discovery that 


was laterturned into a would be into facilitating 
movie? Ha, Idon'tknow.! community projects and 
also find working with youth youth programs. 

or with communities really This feels like i'm day 
rewarding. If wasn't dreaming... 

making fine-art I think I 
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